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Polish - Italian artistic relations from the end of the 18th century to the present day in research by the Polish Institute of World Art Studies
On behalf of the Polish Institute of World Art Studies in Warsaw I would like to welcome the participants to the 4th conference “Il principe Stanislao Poniatowski e l’Italia” in September 2024, devoted to Polish-Italian artistic relations from the end of the 18th century to the present day, organised in Rome in collaboration with the Research Station of the Polish Academy of Sciences and the Polish Institute.
The Polish Institute of World Art Studies came into being in 2011 as a result of the amalgamation of the Society of Modern Art in Toruń and the Polish Society of Oriental Art, founded in 2000 and 2006 respectively. The Institute acquired the status of a research unit as the result of a decision in 2017 by the Ministry of Science and Higher Education, which was confirmed in 2022
. In 2025 the Institute will celebrate its 25th anniversary.
Among its most significant areas of research and publication are the relationship between Polish art and that of other European artistic centres – in Italy, France, Russia, Austria and Great Britain, as well as the history of Polish artistic colonies abroad.
Research into Polish - Italian relations in 19th century art commenced with the publication in 2014 of Twórczość malarzy polskich w papieskim Rzymie w XIX wieku / Polish painters in Papal Rome of the 19th century, edited by Maria Nitka, in the series “Studia i Monografie / Studies and Monographs”. This was a substantial publication, supplemented with a catalogue of artworks, and constituted to a monograph on the Polish artistic colony in Rome in the years 1815-1870
.
The following year the proceedings of the Polish - Russian symposium “Polscy i rosyjscy artyści i architekci w koloniach artystycznych zagranicą i na emigracji politycznej 1815-1990 / Polish and Russian artists and architects in the art colonies abroad and in political exile 1815-1990”, which had taken place in Toruń in 2013, were published in 2015 in vol. III of the annual publication “Sztuka Europy Wschodniej / The Art of Eastern Europe”. The opening section of this annual, titled “Polacy i Rosjanie w Rzymie / Poles and Russians in Rome”, included the first articles by Tatiana Karpova and Maria Nitka on the painter Henryk Siemiradzki, as well as articles by Lechosław Lameński on 19th century Polish sculptors in Rome and by Małgorzata Biernacka on Polish artists in Rome during the period 1900-1914.
The most important project realised by the Polish Institute of World Art Studies in the years 2015-2020 was the Korpus dzieł malarskich Henryka Siemiradzkiego / Henryk Siemiradzki: Catalogue raisonné of the paintings, published in 2021-2024, in four volumes in the Polish edition, and in three volumes in its English edition:
Vol.1A – Dzieła z historii starożytnej, wczesnego chrześcijaństwa i religijne; vol.1B – “Works on ancient history, early Christianity and religious works; vol.2A – Dzieła o tematyce świeckiej; vol.2B – Genre, portrait and other works; vol.3A – Głosy o twórczości Henryka Siemiradzkiego; vol.3B – Siemiradzki Studies; vol.4 – Warsztat malarski Henryka Siemiradzkiego /The painting techniques of Henryk Siemiradzki. Volumes 1 and 2 are the result of research by an international team of art historians and conservators of artworks – the first complete catalogue of the works of the most significant representative of the Polish artistic colony in Rome. 
Volume 3 is a collective monograph on the work of Siemiradzki, examined against the background of currents in European painting during the second half of the 19th century. 
The interdisciplinary nature of the research found its expression in the broad spectrum of subjects included in the studies, which concentrated on the one hand on relations between the work of Siemiradzki and the artistic heritage of Ancient Greece, Rome and Egypt, from his earliest contact with the Classical tradition during the course of his studies at the Academy of Fine Arts in St. Petersburg to his residence in a Rome replete with Antiquity, and on the other on his relations, both technical and institutional, with contemporary European painting, together with his influence on the development of artistic life in Poland.
Specific questions regarding the artist’s works were examined in the separate volumes Henryk Siemiradzki i akademizm / Henryk Siemiradzki and academism (Sztuka Europy Wschodniej / The Art of Eastern Europe IV, 2016), Co znajduje się w obrazach Henryka Siemiradzkiego? / What’s there in the paintings of Henryk Siemiradzki? (Sztuka Europy Wschodniej / The Art of Eastern Europe V, 2017), and The Henryk Siemiradzki that we do not know (World Art Studies 18, 2018).The results of the research project were presented at an international conference, “Henryk Siemiradzki and the International Artistic Milieu in Rome”, which took place in November 2018 in the Research Station of the Polish Academy of Sciences in Rome, and whose proceedings were published as vol.145 of the series “Conferenze”, Accademia Polacca delle Scienze Biblioteca e Centro di Studi a Roma” (Roma 2020). This was the first conference organised by the Polish Institute of World Art Studies in Rome.
The second conference, “Contatti artistici polacco-italiani 1871-1939”, took place in Rome in October 2021, and was realised at the Polish Institute with the collaboration of the Research Station of the Polish Academy of Sciences, and whose proceedings were published as vol.21 of the annual publication “World Art Studies” (2021).
This volume, devoted to the period from Italian Reunification to the Second World War, was largely concerned with the Polish artistic milieu in Rome, as well as with Italian influences upon Polish architecture and sculpture. The presentation “Korpus dzieł malarskich Henryka Siemiradzkiego / Henryk Siemiradzki: Catalogue raisonné of the paintings”, appended to the volume, concluded research into the artist’s works.
The range of research was extended considerably by means of the conference “Antyk w polskiej sztuce i kulturze artystycznej końca XVIII – początku XXI wieku. Od Franciszka Smuglewicza do Igora Mitoraja / Antiquity in Polish art and artistic culture from the end of 18th to the beginning of the 21st centuries: From Franciszek Smuglewicz to Igor Mitoraj” organised by the Institute in Warsaw in September 2022. Its proceedings appeared in two annual publications, “Antyk w polskiej sztuce i kulturze artystycznej końca XVIII i w XIX wieku / Antiquity in Polish art and artistic cultures of the end of the 18th and the 19th centuries” (Sztuka Europy Wschodniej / The Art of Eastern Europe X, 2022) and “Antyk w polskiej sztuce i kulturze artystycznej XX i początku XXI wieku” / Antiquity in Polish art and artistic cultures in the 20th and the beginning of the 21st centuries” (Pamiętnik Sztuk Pięknych / Fine Arts Diary 17, 2022). Tracing the inspiration of Antiquity on Polish art, the authors of the texts frequently made reference to Polish - Italian artistic relations.  
Monographs on Polish sculptors working in Italy should also be noted at this point. The first of these was a study of the work of a Polish sculptor of Jewish background who worked in Rome, Syn swojego ludu. Twórczość Henryka Glicensteina (1870-1942) / A son of his people. The work of Henryk Glicenstein (1870-1942) (in the series Archiwum Sztuki Polskiej III, Wydawnictwo Neriton 2008), by Tamara Sztyma-Kniasiecka. The second, by Beata Klocek di Biasio, was devoted to the sculptor Igor Mitoraj, and appeared in two languages, as Mitoraj. A dialog between art and history (2019) and Mitoraj. Dialog sztuki z historią (published in collaboration with Fundacja Na Rzecz Dialogu, 2020). 
Chronological examination of the period following the Second World War began with the publication Artyści Andersa. Continuità e novità / Anders’s Artists. Continuity and innovation (2016) by Jan Wiktor Sienkiewicz. This covered the period from the evacuation of the 2nd Corps of the Polish Army under the leadership of General Władysław Anders from the territory of the Soviet Union in 1942, through its stationing in Italy, to its dissolution in England in 1949.
Analysis of events associated with the Second World War, along with those of “Anders’s artists”, opened the 3rd conference, “Contatti artistici polacco-italiani 1944-1980”, organised in November 2023 by the Polish Institute of World Art Studies at the Polish Institute in Rome, with the collaboration of the Research Station of the Polish Academy of Sciences, “Sapienza” Università di Roma, and Fondazione Romana J.S. Umiastowska. This conferences was devoted to two areas of interest, publication of whose proceedings was separated into two annual publications, Contatti artistici polacco-italiani 1944-1980. Anni’40 * Architettura * Arti visive (World Art Studies 23, 2023) and Contatti artistici polacco-italiani 1944-1980. Cinema * Teatro (Sztuka Europy Wschodniej / The Art of Eastern Europe XI, 2023).
Research, conferences and publications organised by the Polish Institute for World Art Studies throughout the decade from 2014 to 2024 constitute a survey of artistic questions of the period from 1815 (Romanticism) to 1980 (Postmodernism).
What remains to be studied is the period of the Enlightenment from the 1780s, breaking with the Baroque and fascinated by Antiquity, and Proto-Romantic art around the year 1800.
The origins of the Polish Institute of World Art Studies and areas of its research programme are associated with the Wilno-Toruń traditions of the Faculty of Fine Arts of the University of Wilno, the Stefan Batory University in Wilno and the Nicolaus Copernicus University in Toruń.
The establishment in 1797 of a Faculty of Drawing and Painting at the University of Wilno and the appointment of Professor Franciszek Smuglewicz (1745-1807) as its director marked the beginning of a new era in Polish artistic culture. Smuglewicz had lived in Rome in the years 1763-1784, studying at the Academy of St. Luke. In 1767 he was awarded a scholarship by King Stanisław August of Poland. He became a distinguished representative of the artistic milieu in Rome, collaborating with Vincenzo Brenna on the inventarisation of the Domus Aurea of Nero, and with Rafael Anton Mengs of the execution of wall-paintings in the Vatican Library, among other projects. He was in contact with Johann Joachim Winckelmann and with the international community of archeologists and collectors. Both Smuglewicz and André Le Brun, Professor of Sculpture in Wilno from 1803, were associated with the patronage of King Stanisław August, at whose court in Warsaw the so-called “Malarnia” or “Painting Workshop” operated between 1766 and 1795 – a team directed by Marcello Bacciarelli which educated young painters. Smuglewicz also ran a private school of painting in Warsaw from around the year 1785. Both he and Le Brun brought to Wilno artistic attitudes of a Roman provenance, which were dominant in royal circles. The model of higher artistic education which they developed, whose specific characteristic (unknown elsewhere in Europe) was its association with a university, was subsequently adopted in 1816 by universities in both Warsaw and Kraków.
Following his death in 1807, Smuglewicz was succeeded as director of the Department of Fine Art by the Englishman Joseph Saunders (1773-1853/4), Professor of Engraving and of “the literature of the fine arts”, who from 1810 was the first academic in Central and Eastern Europe to deliver lectures in the history of art, including the art of Antiquity and that of Italy. His first lecture, “Discours sur l’influence et l’utilité des arts imitatifs / O wpływie i użytku sztuk naśladowczych”, was republished with a commentary in 2010 on the occasion of its bicentenary. His lecture from 1815 “Wiadomości o życiu i dziełach Szymona Czechowicza /Information on the life and work of Szymon Czechowicz”, who was both the father of the paternal uncle and the teacher of Smuglewicz, and who lived in Rome between 1711 and 1731, contained an analysis of his work against the background of contemporary Italian painting (this was reprinted in “Pamiętnik Sztuk Pięknych / Fine Arts Diary 1, 2001). Saunders resided in Florence between 1818 and 1841 on account of illness. Departing the city, he asked Prince Adam Czartoryski for a letter of recommendation of Prince Stanisław Poniatowski, whom he contacted. He lived in Villa Caponi, among other residences. In Florence Saunders was associated with the intellectual elite of the city and well as with its Polish inhabitants. He was awarded diplomas by both the Roman and the Florentine Academies
. 
Research into Polish - Italian contacts and the Polish artistic colony in Rome during the era of Romanticism, whose most distinguished representative was Kanuty Rusiecki, a graduate of the University of Wilno, preceded the exhibition “„Kształcenie artystyczne w Wilnie i jego tradycje / Fine arts education in Vilna and its tradition” organised in Toruń in 1996 by the Faculty of Fine Arts of the Nicolaus Copernicus University and the Regional Museum in Toruń
. 
Towards the end of the 18th century the work of Franciszek Smuglewicz, inspired by Antiquity, became an expression of the new tendency in art, as were the collecting activities and interest in the art of Antiquity and Italy of Stanisław Kostka Potocki (1755-1821), the subject of the study Podróż do Włoch Elżbiety Lubomirskiej i Stanisława Kostki Potockiego [1785-1786]. Geneza łańcuckiej kolekcji starożytności / The visit to Italy of Elżbieta Lubomirska and Stanisław Kostka Potocki (1785-1786): the origins of the Collection of Antiquities in Łańcut” by Witold Dobrowolski, published in 2020 (in the series “Kultura artystyczna / Artistic Culture”).  
The subject of the 4th conference “Il principe Stanislao Poniatowski e l’Italia” belonged to the same generation as Smuglewicz and Potocki, younger than the former by a decade. Stanisław Poniatowski (1754-1833) was the nephew of King Stanisław August, a member of the Commission for National Education and a participant in the monarch’s celebrated Thursday dinners. 

He first visited Italy in the years 1774-1775. A participant in his later visit to Italy, in the years 1785-1786, was Johann Heinrich Müntz, a draughtsman, architect and engineer from Alsace. He had earlier accompanied Stanisław Poniatowski on his travels throughout his estates and starostwos in Podolia and Dnieper Ukraine. Müntz’s surviving watercolours and drawings were published in 2022 in a substantial volume titled Johann Heinrich Müntz. Podróże malownicze przez Polskę 1780-1784 / Picturesque travels through Poland 1780-1784 edited by Elżbieta Budzińska and published by Narodowy Instytut Polskiego Dziedzictwa Kulturowego za Granicą POLONIKA / POLONIKA The National Institute of Polish Cultural Heritage Abroad and the Polish Institute of World Art Studies.
From 1765 Stanisław Poniatowski was the owner of Korsuń, a former starostwo in the voyvodeship of Kiev. He pursued a reformist policy in his economic and social activities. He replaced his rural workers’ villein service with payment by means of rent, established institutions for social protection, a hospital and a savings bank, founded factories producing felt fabrics, woolen cloth, silk and saltpetre, as well as a glassworks in Taraszcza. He developed a new plan for a town with masonry-constructed buildings. Müntz assisted him in these activities, and around the year 1783 constructed a small timber-built palace for him. Jan Lindsay replaced it with a masonry-built palace around the year 1787. Poniatowski was obliged to sell Korsuń in 1797, following an injunction by Tsar Paul I, and the town was given to the Tsar’s favourite, Anna Lopukhina
. 
In 1798 he sold his remaining estate of Tahańcza with its surrounding villages in the Kaniów district to Colonel Józef Poniatowski, of the Ukrainian line of the family, who was likewise associated with the circle of King Stanisław August. See the text “Tra Ucraina e Italia. Sulle relazioni del principe Stanisław Poniatowski con il colonnello Józef Poniatowski e la sua famiglia” by Elżbieta Orman in this volume
. Stanisław Poniatowski commented in his memoir, “Given all the circumstances obtaining, I was and am completely convinced that at that time I conducted the most profitable transaction of my entire life. I lost more than a million sequins but recovered my peace of mind”
.
An essential text for research into the artistic position of Stanisław Poniatowski in Poland is “Ricercando le fonti. La residenza all’antica del principe Stanisław Poniatowski a Varsavia” by Ryszard Mączyński, in this volume. The author discusses the ancient, Roman origins of the forms utilised in his villa in Ustroń, in Warsaw, emphasising the role of the architect Stanisław Zawadzki (1743-1806), a graduate of the Academy of St. Luke in Rome, almost an exact contemporary of Smuglewicz and the creator of numerous palaces (in Śmiełów, decorated with frescoes by Smuglewicz and his brother Antoni, in Dobrzyca and Lubostroń).
In 1792 Stanisław Poniatowski was elected an honorary member of the Academy of St. Luke. His contacts with Polish artistic colonies in Rome and Florence have not hitherto been studied. As well as his contact with Joseph Saunders, it is known that he extended his patronage to the two most distinguished Polish artists in Rome, Wojciech Korneli Stattler and Kanuty Rusiecki.  Stattler recalled, “The Prince received me very cordially, he showed me the whole of his gallery of paintings, stating that he gives me permission to work there […] When handing me a letter written to the director of the Academy of St. Luke, Sig. Landi, he stated emphatically, ‘that in any case of need I should boldly apply directly to him.’ At the Prince’s request the Marshal conducted me to Sig. Landi and introduced me. The Director of the Academy introduced me personally to each professor and informed me that I should commence my studies and my work as soon as possible.”
 Rusiecki reported on his contacts with Poniatowski in letters to his parents: in 1822 he copied a painting by Rubens for the Prince’s gallery, and in a letter dating from 1824 he included a character-study of his patron
.
I hope that 4th conference will serve to extend research and emphasise the appropriate place of Stanisław Poniatowski in Polish culture, as well as his significance for Polish - Italian artistic relations. 
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